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pulse, duration, rhythm,
dynamics, tempo, pitch,
texture, polyrhythm,
ensemble, repeat, canon
ostinato, crotchet,

\_ quaver, semiquaver
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CONNECT 111 BY ANNA MEREDITH

finna Meredith is a Scottish composer who writes electronic and acoustic music. She kes to work
with orchestras, bands and choreographers to create music that uses dlapping, stamping, shouting ana
“f--a't-ctnq instead of instruments.

n Anna Meredit Fc ody percussion piece Connect It' a variety of chythmic sounds and movements
are passed between the performers. This musical effect is known as a canon. A canon is where two
or more instruments, vaices or sounds play the same music, but starting at different times

Listen out for: The repeated rhythmic patterns and sounds made by people using their bodies as

[nstruments

HOW DO | PRACTICE/REHEARSE EFFECTIVELY?
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e IS not about just playing the piece all the way through - pick short sections {especia
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trickier bitsl) and practice them over and aver until they are secure only when they are r.qh:
do you then want to put the whole piece together again
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o Make sure you know what everyone’s role s, and who is directing the group
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o listen carefully to one another and adjust yaur own part to stay in time with the ensemble

o |

fecessary

REMEMBER: ALWAYS COUNT
THE PULSE, WHETHER
QUTLOUD OR IN YOUR HEAD!

ABOUT THIS UNIT
Theme: The Elements of Music

Facts/info: the elements of music
are those things comman to every
piece of music ever compased, in

any time and from any place. Mot
every piece will use all of them, but

at least some will always be

present.

Wider listening:

Reﬂechon

What did you like best about this
Unit? | w-"w,f' Was there anything
you didn't enjoy about it? Why?
Were you proud of yourself, happy

7
Or annoyeqa!
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Possible ways to add expression and contrast to a polyrhythmic composition and/or performance:

) Vary the DYNAMICS (how loud or soft the music is), gradually getting louder (crescendo) or gradually

etting quieter (diminuendo) can be really effective!

2)  Vary the TEXTURE (how many layers they are and how they related to one another), for example, you

could start with one solo part, and gradually build up the texture by adding more parts in tun.
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Assessment in this unit:

Rehearse
effectively as
part of a

group

Respond
creafively o

Recognise. iderttify
and clap in fime with
the pulse

Clap and speak Ti Tika
and TiKa Ti rhythms
accurafely from
notafion

Perform as an ensemble.
lisfening fo one andther,
and staying in fime with

music using
ather arfistic
forms

Use the elements
of music 1o creafe
different effects and
moods

each other and the
pulse throughout

Compose and

notate simple

rhythmic ostinati

using Ta. TiTi. TiKaTiKa.

Ti TiKa and TiKa Ti rhythms

Suggest
improvements to
own work, and that
of ather pupils
-
Always remember to check:

= Am lin-time with the pulse

= Are all the rhythms being played accurately (don't forget to sound 'Ka'
when using a ‘Tika’ group (semiquavers)

= Is there a good beginning and ending?




